So what is the brief history of Wilding
Wallpaper?

The idea for "Wiiding’ came during my involve-
ment in a German Art Collective situated in a
derelict network of buildings on the edge of the
Hamburg CBD. | was undertaking post-graduate
studies in the Cross-Cultural Philosophy of Religion
at the time. When first | conceived of the idea |
was coming to grips with Plato’s big-picture of

the warld. It was 2005.

"Wilding Wallpaper Design and Production’
was originally called ‘Heartsing’. Esther Wilding
and | wanted the business to generate positivity
through the products and services it offered.
We felt activities dominated by thought become
sterile, and we wanted to balance conception
and perception info work that promoted
happiness and emanated joy.

We changed the name to ‘Wilding’ because we
felt 'Heartsing’ sounded like a line of underwear.
The word "Wilding’ is @ romantic rendering of the
Cycle of Life, the same process | was exploring

af the art collective, the same process reflected

in Ploto’s systemn, the same process we were
experiencing with the birth of Lucy, our daughfer.

We then returned o Australio because my

father had dementia. Al the same fime | knew

the Australian wallpaper industry had shut down
ot the end of the 1980's. We recognised a chance
to recreate an unsaturated area of business.

‘Wilding Wallpaper’ was the first manifestation
of a creative manufaciuring brand. Te build
‘Wilding Wallpaper’, first "Wilding” had to
create o Supply Chain, %

‘The Victorian Wallpaper Supply Chain Project’
gave us o holistic understandirig of business,
and an unorthodox way of enfering the market.
By recreating the Supply Chain (from import,
to design, to manufacturing, to marketing, to
sales, to export) we were able fo create good

relationships and build a profile that would
gradually enable us to branch into other areas.

What role do you play within the company?
That's a question | generally try to avoid. On the
one hand | produce wallpaper; on the other hand
| provide creative direction and drive. We are a
small business and | can write copy if needs be.
More than anything | take responsibility for the
little things required to keep multiple projects
moving. That might be organising a photo-

shoot in the morning, exposing o design after
lunch, writing emails to clients and prospective
partners in the evening.

Esther Wilding is @ Communication Designer
and | have experience with inferiors, We couple
these skills with our screen-printing business to

realise whatever the client or Environment reguires.

| have a strong sense of belonging. Things always
seem tfo fall into place ot the right time.

What made you want to pursue the
Wilding Wallpaper company?

Wilding Wallpaper Design and Production has
enabled us fo marry creativity fo commerce in

an area that was so unattractive to begin with

it was more or less ours to define. We felt the
world was becoming increasingly flooded with
mindless products and services. We believed
there was a market for mindful work that not only
satisfied the face of the client but the ambitions
of its soul.We felt art and design studios would
supersede ad-agencies, Interiors were still very
‘minimal’, | am interested in Production Design.
| felt custom-made wallpaper could contribute
coniribute to many interesting fields.

We decided to bring products and services charged
with the essence of humanity into people’s lives.
We felt artists and designers were undervalued in
sociefy and we wanted fo harness their insighf into
works that promoted well-being. Wallpaper was
the most convenient vehicle. It enabled us to kill

a number of birds with one stone.

How did you choose the people you
wanted to work with for the company?

| am attracted to people with humility. | admire
open-minded people who interact with the world
and invest themselves into their work: people
charged with the power of their principles,



people who believe In what they do, volue their
word ond move mountoins to realise wha they
say they are gaing 10 do. | want 1o work with
nluitive peaple who hove a sense of the
reperciesions of their chotoes,

Each choice reveals the nexd phose of what we
ore aclually doing. | Iry te create o permeable
enviranment that admits many farcas inte sach
choice. The greater the inpud ol a colloborator
Thr gromter the impact they hove on direcfion
Colloborators often bring people. The right
people tend fo turn up of the right fime

There are a number of people who work for
Wilding Wallpaper, how do you approach
and choreagraph a new project with them?
We hove done a lof of work with Simon Mee,
Lecturar in Arls Manogement ond Collections
Curator ot the University of Southern CGlueenalond:
lane Waldenmalar, fine art and commaercial
photographar from Germany; Caithin Ziegler,
llustrator ond past President of AGDA Victoria);
ond Jmon Mundy, the current Pressdent of

AGDA [Victorio)

Generally speaking wa run mulliple projects of
once, This allows us ta shape with wha! would
normaolly be disparate forces, In the lost instance

wi restored two houses, worked on "Wilding’
with Design Viclorio ond curoted "The Wallpaper
Project” with the USQ. It inveived o great deal of
trust, clear communication and a cemmitment to
the powar af iming.

Esther and | work from o Viclonon terroce house
that is papered top lo bottom wilh waollpoper we
mada. Old and new callaboraiors maet hare.
Simon Mee Introduces paople from the art world.
Caitlin and Simen know Design. Jans has worked
imternotionally for moany yeors. The koy is in our
willingness to waork for eoch other

You've re-introduced o heavily fraditional
alemant into interior design. How do you
feel the medium will stand in such o
digital age?

Thare are many types of wallpaper, Whot type if
is oHen depends on the process used to produce
it Thera it mare digital wallpoper around now
~though | balieve tha quantity of that is sl far
below the guantity of paper ralling off the prasses
built during the lndustial RBevolution, We scréans
print wallpoper. We have moved with the tmes
The digital age is fonbostic.

Wallpaper developed out of the taxtils induttry in
respance o changes in political policy. It belongs 1o

the archatectural scheme of decoration. It's assantial
role 16 to create mood. One can be very crective
with wollpaper, particularly if they deploy it in
concert with the olher elements parly to the dromo
Intended lor a particulor room.

What is something new or axciting you
have learned woarking with such traditional
technigues? :

It is miraculous 1o me how mindfully produced
designs somehow fransmit not anly the intention
bul aleo the éssance of the designes. This & what
wi woirre investigating in “The Wallpaper Project’

| think it's amazing thal o design developed with &
particular ouleome in mind con invoke the behaviar
anvisaged of the people exposed o it Inermally
canfurias after the designer hos died,

How did the idea for the Wallpaper Project
come about? What was your motivation to
pursus it?

"Tha Wallpaper Project” B3 o jaint venivre
batwaan tha University of Southern Queensiond
and ‘Wilding". We commissioned o number

of artisls 1o preduce designs thal had the look
and feel of traditional wollpapers, The collection
wors tumed mio o exhibition that is now lourng
Regionol Queenslond. The designs are also
available tor sole,




| first had an inkling of an idea for this in
Homburg. Simon Mee contacted me out of the
blue with the same idea once we had returned.
Simon is investigating the relationship between
ari and decoration in his work — though for me
The Wallpaper Project’ wos always an exercise
in markeling designed to launch us info “The
Immaculate Perception Project’.

What processes were involved when you
were selecting designers and artists o be
part of The Wallpaper project?

The Wallpoper Project’ was fuelled by frust.
Simon knew what he wanted to achieve and

| wanted to support him in the ochievemeni of
thal. He had done o lot of research before he
contacied me. He chose the arfists. He in turn
fully supported me in the selection of Caitlin
Ziegler as the main designer, or Design
Manoger. She suggested working with Simon
Mundy. Esther did an incredible amount of
work for 'The Wallpaper Project’. Without Esher's
input it would never have got off the ground.

How do you approach and plan an
exhibition? What processes are involved?
My approach fo planning an exhibition involves
having an idea to explore, getting o know that
idea and then finding an interesting way fo go
about realizing if: | then look around for the type
of people | hope will become involved. It's then
o case of creafing ditaction with them until we
have an approximate destination in which we all

believe. | then think about the projeci-all the time.

The budget is always on my mind. How can we
transform this obstacle into the power we require

to roll into the next phose? What was the nex!
phase again? Oh, yes, that’s right. Stop. Reflect.
Keep moving.

What was the most time consuming or
tedious aspect of composing such an event?
The most lime consuming, ledious, frustrating,
character-revealing, pedaontic aspeci of composing
“The Wallpaper Project” involved sefting and
maintaining standards across the board. This
involved partaking in every choice Simon and
Caitlin invited me to partake in. These ranged from
concept, to funding, to design, to manufaciure, o
marketing, to exhibifion, to sales.

Big events and exhibitions can sometimes
be taxing. How do you prepare yourself for
something like this?

| take care of my diet, exercise regularly

and sleep well. | stay close fo home and pay
attention fo the “little” things: | stalk the house
for unjustifiable mess, baitle the pigeons in the
garden, and ferrorize my family with a crazy
excess of wild energy. Preparation involves
keeping my mind open and the conduifs clear.

It means knowing the Environment | belong to
at the fime, so os fo recognize the catalysts
opening the future right up then and there.

What is something you have found
rewarding from this experience?

The first thing is getfing to know the people you
are working with. | love sesing people grapple
with impossible problems, believe in themselves
and then click magic the problem unravels and the
solution is there. | love the spectacle; the fimeless,
monotonous dance on the shores of the Red Sea.

The second thing is feeling myself change with a
project; watching the superfluous or dead aspecis
of myself disappear.

Do you have any plans for another
Wallpaper Project? Or plans to extend the
previous project into something bigger?
There is sfill a long way fo go with the current
'Wallpaper Project'. Everybedy has invested a lof
of energy into making the idea work. We are dll
looking forward now to making a refurn. This will
involve sefing up more gallery exhibitions around
the country, and opening new markefs up abroad:
everywhere the project goes, we go wit it - though
“The Wallpaper Project’ reclly was one part of a
bigger plan.

There are a number of projects taking shape
now about which | feel very positively. Caillin is
developing something with @ friend that | believe
Is @ very good reflection of ‘now’. Jens hos got
something moving in Hamburg that | am hoping
to confribute to in some way. There is the North
Richmond Public Art Project which Simon Mee
and | both feel will be deeply challenging end
highly rewarding. There has been talk about doing
something in the city with the State of Design
Festival. | am watching the Australia Project with
interest. ‘“The Immaculate Perception Project’ is
never far from my mind.

Finally, do you have any tips or

suggestions for someone considering

a similar endeavor?

| thought it was good what Ron Borassi, 74, said in
the newspaper the other day obout being fruthful
with yourself.




